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SYNOPSIS

Based on a true story, NORTH FACE is a gripping adventure drama about a competition to climb the most dangerous rock face in the Alps. In 1936, Nazi propaganda urges German Alpinists to conquer the unclimbed north face of the Swiss massif, the Eiger, bringing two reluctant climbers, Toni Kurz (BENNO FÜRMANN) and Andi Hinterstoisser (FLORIAN LUKAS), to begin their daring ascent and attempt to scale the infamous rock face, often called the Murder Wall.

 

While preparing themselves at the foot of the North Face, Toni and Andi unexpectedly run into Luise (JOHANNA WOKALEK), the early love of Toni. Now a journalist, she has come with her boss Arau (ULRICH TUKUR), a loyal Nazi, to report about the first ascent. Toni begins the ascent of the North Face with Andi, closely followed by two Austrians Willy Angerer (SIMON SCHWARZ) and Edi Rainer (GEORG FRIEDRICH). All goes well at first as both rope teams make good headway but then the climbers lose their advantage over the mountain and the race against time and the forces of nature begins.

PRODUCERS’ NOTE

This exciting true story grabbed the four of us from the very start. We were so swept up by the story that we were ready to consider the most dangerous ways to realize it.

NORTH FACE is a story about youth, passion, and the search for challenges that make life worth living for younger generations. And even though the events go back 70 years, the lives of Toni Kurz and Anderl Hinterstoisser have lost nothing of their relevance or power. Only few people will remember them directly, but many will find their own reflection in these characters – not only Alpinists and nature lovers, but also those still searching for their path in life.

Such extreme films as NORTH FACE can only be made with confidence and passion. We are thankful to the entire team, the actors, the mountain rescue patrol and the financiers of this film co-produced by three Alpine nations. 

Danny Krausz 

Boris Schönfelder 

Rudolf Santschi 

Benjamin Herrmann

THE MYTH OF THE EIGER NORTH FACE

With its many spectacular incidents, the Eiger North Face – the legendary 1800-meter-high wall of stone and ice in the Berne Oberland – has been casting its spell for decades, not only on climbers but also on mountain-climbing laymen. The general public came to see the Eiger as the epitome of a dangerous, difficult and often death-bringing mountain. The vividness and urgency with which this image has burned itself into the collective mind may be surprising, but can be explained.

The myth of the "Eigerwand" came into being in the 1930s, when altogether nine Alpinists lost their lives trying to scale the mountain before the first successful ascent in July 1938 by the two Germans Anderl Heckmair and Ludwig Vörg, and the two Austrians Heinrich Harrer and Fritz Kasparek. Ever since the summer of 1935 the North Face had been seen among the top Alpinists as the "last problem of the Western Alps." This situation exerted an almost magical attraction on mountain climbers, especially those from Germany, Austria and Italy, who then set the bar on the level of proficiency required for the Eiger. The burning wish to be the first to ascend the wall, which easily crumbled and was endangered by rockfall and subject to sudden massive changes of weather, sometimes resulted in forced expeditions in dubious conditions. And this led to tragedies, some of which are still shrouded in mystery to this day. Others unfolded over the course of several days, before the eyes of the press, who were able to describe the dramatic events on the Eiger from the comfort and safety of the hotel terraces of the Kleine Scheidegg. The public also benefited from the mountain's location and touristic infrastructure. Nowhere else could one experience Alpine history as genuinely and simply as at the Eiger: whether on hiking paths below the North Face or, thanks to the Jungfraubahn, from the impressive lookouts in the Eigerwand Station. The Eiger was a vertical amphitheater.

No other Alpine mountain was the scene of more reporting before World War II than the Eiger. The newspaper and radio reports were swiftly followed by the first books, which spread the fame of the idols – the successful and the fallen – of "heroic Alpinism" throughout Europe.

This myth has experienced a renaissance since 1999, when an ascent of the classical route was broadcast live on television and obtained excellent ratings. Although mountain climbing at the Eiger has fundamentally changed – more and more new and difficult routes are being opened up on the North Face – it is still generally the older, dramatic stories that keep the Eiger at the center of the public's interest.

(Written by Rainer Rettner, with kind permission by AS Verlag)

INTERVIEW WITH PHILIPP STÖLZL (WRITER/DIRECTOR)

You produce operas, shoot music videos and commercials. How did you get the idea of making an Eiger film? 

Boris Schoenfelder, who first had the idea for the film, was looking for a director for the project and sent me the script. The bizarre story of Toni Kurz took hold of me right away. For one, there's the intense drama about four people and their brutal, existential struggle to survive on the mountain. For another, there's the historical aspect about the ideological exploitation of mountaineering in the Nazi era. It is this very special mixture, which, in my view, makes this story so exciting for the cinema.

What did you find particularly fascinating about the historical background of the story?

There's something existential about the murderous ascent of mountain faces in the 1920s and 30s. Young men with few prospects in life set off on their bikes to climb a dangerous mountain – they're in search of a goal for themselves, any kind of goal. And, if need be, they're ready to die to achieve this goal. Obviously, this fit very well into the canon of Nazi mythology and was accordingly ideologically exploited and held up as a heroic deed. Just listen to Robert Ley, the KdF (Kraft durch Freude = Strength Through Joy) boss: "German youth trains its strength and virility in a struggle with the mountain and learns how to die!" And so forth. To give everything for an idea, a myth, to sacrifice one's own life if need be: this fatalistic flirt with heroic death is what the Nazis found so interesting in mountain climbing. Intellectually, it was only one small step from there to marching towards the Urals for the German Reich.

NORTH FACE was shot under extreme conditions. What were the biggest problems?

Filming is never easy, even in a café: you bring all the material, light the rooms, have the actors made up and dressed. You have to shoot a lot in very little time… But in the mountains, everything is doubly or triply difficult: even tiny dialogue scenes are problematic since you first have to hang the people on the ropes. And then you have to get up there in the first place. That's already half a day right there. Then you've got everything set up – and it starts to rain. And so on and so on… It's frustrating. It's not without reason that Luis Trenker and his colleagues often spent years shooting their films before they were finally finished.

Did you often think: Dammit, what have I gotten myself into?

To be truthful: Yes - especially when the weather was bad and we had to wait. That's sheer horror for an impatient person like me. In one scene, Toni Kurz and Andi Hinterstoisser are at the summit in Berchtesgaden and we need sun for this. It's supposed to be beautiful and brilliant, as a contrast to the snow disaster later on in the film. On the first day: thick fog. We wait the whole day. Then we go back down without having shot one meter. Second day: more fog, but now with tiny gaps of sun in

between, lasting maybe two to five minutes. So we shot the scenes in these gaps. It went OK, it had to. But it's awful for everybody, especially for the actors, since you obviously never get into the flow of a scene. At the Eiger I had my absolute low, and I still get stomach cramps and feel wretched when I think of it. The shooting was almost finished, we had doubles in the ice field and wanted to film from the helicopter, shots that I still urgently needed for the film. The producers had freed funds for one last time. But it was simply too warm, and there was a danger of rockfall on the Eiger.

I can still see myself sitting in the sun on the Kleine Scheidegg below the Eiger North Face feeling utterly depressed. We had all we needed: two bright red copters, the doubles in their costumes, cameramen – but it was too warm. The money was gone, the opportunity had passed. I think that every film has its own inner life, and that the element of chance is much bigger than you want to admit, but when you're shooting a mountain film, you're much more at the mercy of chance.

(Excerpt from an interview conducted by Dirk von Nayhauss, published in "NORDWAND – Das Drama des Toni Kurz am Eiger," AS Verlag, 2008)

INTERVIEW WITH KOLJA BRANDT (CINEMATOGRAPHER)

When watching NORTH FACE, one can imagine that the film was no easy task for the cameraman. What challenges did this project impose on you?

First of all, to tell the story with the greatest possible realism! The film wasn't supposed to feel like a Hollywood mountain movie à la CLIFFHANGER or VERTICAL LIMIT, in which the mountain climbing looks totally unbelievable most of the time and many sequences look like they were shot in the studio. We sought our inspiration rather in films such as the documentary feature TOUCHING THE VOID, in which you have the feeling that the camera is climbing along with the Alpinists – almost like a war photographer embedded in the middle of the troops. This way of approaching the genre is obviously not new: the old mountain filmers Arnold Fanck, Luis Trenker, etc. took a practically documentary look at the mountains and, despite all the pathos and stylization of those films, they tried to capture something that was already there rather than inventing something artificial.

Departing from this concept of documentary realism, we then selected a rather rough, hand-held camera look for the film. This makes the scenes on the mountain look very believable while also perfectly suiting the other scenes as well, since it generates rough-edged images and dynamically discourages the temptation to become painterly, which is inseparable from a historical film with its sets, costumes, hair styles, etc.

Documentary realism, that sounds a lot like shooting at original locations. But mountains are known to be tricky locations, especially as far as the weather is concerned. Rockfall, avalanches etc. also make filming difficult. Fanck and Trenker sometimes spent years shooting their films, if we are to believe their hair-raising reports…

Obviously we had to find another path. Today no one can allow themselves the luxury of shooting over a period of several years. Besides, our actors were available to us only for a certain amount of time, since we had to insure them, etc. We thus developed the plan of going onto the mountain with doubles and a small team in order to make a preliminary shoot of long shots involving mountain scenes in the most authentic weather conditions possible. Later, at less dangerous mountain sections and in a refrigerated warehouse transformed into a studio, we shot the scenes with the actors in such a way that they perfectly fit with those shot on the mountain, down to the same weather conditions. This plan turned out to be very practical, especially because the extreme make-up, the frostbite, etc. would never have worked in the mountains. And of course because we would otherwise never have been able to create the images we had obtained in the preliminary shooting.

(Excerpt of an interview published in "NORDWAND – Das Drama des Toni Kurz am Eiger“, AS Verlag, 2008)

BIOGRAPHIES

BENNO FÜRMANN (Toni Kurz)

"I understand their hunger for fame. They lived in poverty and every person has within himself a need for greatness and nobility. They wanted to live their dreams and make the impossible possible…"

Benno Fürmann was born in Berlin-Kreuzberg in 1972. After gathering his first on-set experiences in Edgar Reitz's TV miniseries THE SECOND HEIMAT and the film SCHULD WAR NUR DER BOSSANOVA in 1991, he went to New York and studied acting at the Lee Strasberg Theatre Institute. By the time he played the lead role in the top-rated RTL drama STORM TIDE!, he was already in the top ranks of German actors. Fürmann also took part in international productions such as Richard Loncraine's MY HOUSE IN UMBRIA and the Oscar-nominated World War I drama JOYEUX NOEL by Christian Carion, along with Christian Petzold's award-winning film WOLFSBURG, which earned him the Adolf Grimme Award in Gold in 2002. Fürmann won the Bavarian Film Best Actor Award for FRIENDS in 2000, and was acclaimed as European Shooting Star at the 2001 Berlin Film Festival. He was awarded the Jupiter for his performance in MERRY CHRISTMAS in 2006 and in STORM TIDE! the following year. Benno Fürmann was recently seen in the Wachowski brothers’ SPEED RACER, MUTANT CHRONICLES and Christian Petzold’s JERICHOW.

FLORIAN LUKAS (Andi Hinterstoisser)

"I think what's great with our story is that we are depicting pioneers who worked their way up with the simplest equipment, meter by meter…"

Born in Berlin in 1973, Florian Lukas began appearing on stage at 17, at first in free theater groups, then from 1993 to 1998 as a guest at the Berliner Ensemble and the Deutsches Theater in Berlin. He starred in his first film, BANALE TAGE, in 1990. Lukas became familiar to a larger audience in DER EISBÄR (1998). For his performance in Sönke Wortmann's ST. PAULI NACHT (1998) and Sebastian Schipper's ABSOLUTE GIGANTIC (1999) he won the Bavarian Film Award as Best Up-And-Coming Young Actor. Lukas's compelling appearance in Wolfgang Becker's international hit GOOD BYE, LENIN! (2003) brought him the German Film Award 2003 as well as a Bambi. 

JOHANNA WOKALEK (Luise Fellner)

"I absolutely wanted to climb. That's why I went to the original site for my preparation – at the glacier, in the tunnel and the look-out holes of the Jungfraubahn. I was also with a mountain guide on a fixed rope route at the foot of the Eiger and on part of the Eiger North Face as well. What an experience! To be really in the wall and to see how it drops vertically way way down – it's a very special feeling. You have to have experienced it to know how that feels…"

The prominent theater and film actress was born in Freiburg. After training at the Max-Reinhardt-Institut in Vienna, Johanna Wokalek debuted at the Wiener Festwochen in 1996. Immediately after completing her studies she got a two-year engagement at the Schauspielhaus Bonn. From there, her path took her back to Vienna, where she has been a permanent member of the Burgtheater for about eight years. The actress began her film career at the same time. She portrayed Ilse in Max Färberböck's drama AIMÉE & JAGUAR (1998). For her role as Lene Thurner in the “Heimat" drama HIERANKL she won the Bavarian Film Best Actress Award and the Adolf Grimme Award in 2003. In 2006, Johanna Wokalek was named European Shooting Star at the Berlin Film Festival. She was recently seen in the Academy Award nominated film DER BAADER MEINHOF KOMPLEX by Bernd Eichinger for which she was nominated for Best Actress at the 2009 German Film Awards.

ULRICH TUKUR (Henry Arau)
Ulrich Tukur made his acting debut in 1980 after completing his studies at the Staatliche Hochschule für Darstellende Kunst in Stuttgart. Tukur played one of his first lead roles in Michael Verhoeven's historical drama THE WHITE ROSE, while he was still a student. His stage breakthrough was in the role of the SS officer Kittel in Joshua Sobol's play GHETTO. From then on, the Deutsches Schauspielhaus Hamburg became his artistic home where he interpreted many lead roles between 1985 and 1995. He has acted in over 70 TV and feature films including István Szábó's TAKING SIDES alongside Harvey Keitel and Steven Soderbergh’s SOLARIS with George Clooney. He was named Actor of the Year in 1986 by the German theater critics. He won the 2000 Adolf Grimme Award, the 2004 German Television Best Actor Award and the 2006 German Film Best Award for Best Actor for his role in the Academy Award winner THE LIVES OF OTHERS. His recent performance as the lead in JOHN RABE, by Oscar winner Florian Gallenberger, earned him the 2009 German Film Award for Best Actor. He was also seen as the art dealer in SERAPHINE, the winner of seven César awards.

SIMON SCHWARZ (Willy Angerer)

"What I found particularly interesting about the role was his fanaticism. He was an exceptionally gifted mountain climber and not at all suicidal. He thought that he'd make it; otherwise he would never have dared the ascent. He simply had to conquer this mountain; it was an inner compulsion, to reach a new level and put one's life on the line for a goal. I can identify very well with this since in my childhood, my big goal was to go on expeditions to the Arctic or the Himalayas.”
Simon Schwarz was born in Vienna in 1971. After studying dance theater, as well as undergoing classical ballet training, he studied acting at the Anne Woolliams School in Zurich and attended the Hochschule für Schauspielkunst Ernst Busch in Berlin. He then took on engagements at the theaters of Klagenfurt and Lucerne as well as at the Joll Théâtre in Basel before he made his TV debut in the television series SPIEL DES LEBENS (ZDF). Schwarz became more widely known in 1998 through Stefan Ruzowitzky's feature film THE INHERITORS, for which he was awarded the Max Ophüls Award of the Saarbrücken Film Festival. Most recently, Simon Schwarz starred in Wolfgang Murnberger's DER KNOCHENMANN (2008) and Markus H. Rosenmüller's RÄUBER KNEISSL (2008).

GEORG FRIEDRICH (Edi Rainer)

"Considering that I have somewhat of a fear of heights, I was surprised that I got used to the mountain climbing relatively fast; you just have to overcome your paralyzing fear..."

Georg Friedrich was born in Vienna in 1966 and attended the Krauss acting school in Vienna before starting to appear in many film and television productions beginning in 1983. In the past years he could be seen on the stage as well. Friedrich was awarded the European Shooting Star at the 2004 Berlin Film Festival. Among his feature  film credits are Detlev Buck's TOUGH ENOUGH (2006), Ulrich Seidl's IMPORT/EXPORT (2007) and Achim Bornhak's EIGHT MILES HIGH! (2007).

ABOUT THE FILMMAKERS

PHILIPP STÖLZL  - Screenwriter/Director

Born in Munich in 1967, Stölzl began his career in the theater, first as assistant set designer at the Munich Kammerspiele, then as a freelance stage and costume designer at theaters all over Germany. He began working in film in 1997. He joined the Austrian music video legends DoRo iand became a music video director. His breakthrough clip was the one he directed for Rammstein's "Du hast", followed by many projects for German and international acts such as Marius Mueller-Westernhagen, Faith No More, Mick Jagger, Luciano Pavarotti and Evanescence. His videos to Madonna's "American Pie" and to the Bond title song "The World is Not Enough" have become classics. Stölzl has directed commercials since 2000, and shot spots for BMW, Nokia, Rolex, Sony and New Yorker among others.  He started his feature film career in 2001 with the short film MORITURI TE SALUTANT, followed by his feature debut, the tragic-comedy BABY, which premiered at the San Sebastian Film Festival. Stölzl expanded to opera in 2005 with directing Weber's opera DER FREISCHUETZ at the Meiningen Theater and designed the sets as well. The production was a hit and Stölzl became one of the most the sought-after opera directors. He went on to direct RUBENS for the Ruhr Triennale in 2006, Berlioz's BENVENUTO CELLINI for the 2007 Salzburg Festival and Gounod's FAUST for the Theater Basel; further productions are planned up to 2011, including GOETHE! which is currently in production.

KOLJA BRANDT – Cinematographer

Kolja Brandt was born in Berlin in 1969 and grew up in Kreuzberg. In 1993 he began to work as a news and reporter cameraman for Italian television. Since 2000 Kolja Brandt has shot numerous award-winning music videos and commercials and made his feature film debut as cinematographer on Detlev Buck’s first feature film TOUGH ENOUGH (2005), which was awarded the German Silver Film Award.

CHRISTIAN KOLONOVITS – Music

Christian Kolonovits was born in Rechnitz, Austria in 1952 and has worked with international stars such as Plácido Domingo, José Carreras, Luciano Pavarotti, Sarah Brightman, DJ Bobo, Michael Bolton, Patricia Kaas, Boney M., José Feliciano, the Tiger Lillies and the Scorpions. He has composed original works for the Burgtheater and other theaters, as well as for film and television. He has produced 300 albums and CDs to date and garnered 70 Gold and Platinum Awards.

BORIS SCHOENFELDER - Producer

The native of Heidelberg studied film at the University of Cologne and at the Sorbonne in Paris from 1987 to 1993. After a voluntary apprenticeship as a journalist at the SWR in Baden-Baden, Schoenfelder worked as editor at Degeto Film for three years and was responsible for the production department there as editor-in-chief from 1998 to 2001. From 2002 to 2007 Schoenfelder was managing partner of the MedienKontor Movie, and has been CEO of the Neue Kinowelt Filmproduktion since 2007. As an editor he was responsible for many German and international co-productions such as KOMMISSAR BECK – DIE NEUEN FAELLE (1997), LOGAN – EIN BULLE UNTER VERDACHT (Director: Burt Reynolds, 1998), ERDBEBEN IN NEW YORK (Director: Terry Ingram, 1998), ANGST UEBER DEN WOLKEN (Director: Mario Azzopardi, 1999) and DER BLONDE AFFE (Director: Thomas Jauch, 1999).

His editorial hand can also be seen in the cycle DONNA LEON – DIE FÄLLE DES COMMISSARIO BRUNETTI (2000) as well as in the TV movies MORD IM KLOSTER (Director: Jose Maria Sánchez, 1998), DIE KATZENFRAU (Director: Martin Enlen, 2002), Michael Kreihsl's comedies PROBIEREN SIE'S MIT EINEM JÜNGEREN (2000) and TIGERMÄNNCHEN SUCHT TIGERWEIBCHEN. With MedienKontor, Boris Schoenfelder produced successful television movies such as HEIMLICHE LIEBE (Director: Franziska Buch, 2005), EIN LANGER ABSCHIED (Director: Johannes Fabrick, 2006), and VATER UNDERCOVER (Director: Vivian Naefe, 2006) as well as Christian Alvart's spectacular theatrical thriller ANTIBODIES (2005), which was sold in over 30 countries after its premiere at the Tribeca Film Festival in New York, and paved the director's way to Hollywood.

Schoenfelder is preparing the filming of the cult novel DAS SCHWARZLICHT-TERRARIRUM with Christian Alvart.

DANNY KRAUSZ – Producer

Born in Vienna in 1958, Danny Krausz founded the production company Dor Film in Vienna with Milan Dor in 1988. Krausz has served as producer and co-producer of 48 feature films, 15 TV movies, four TV series and ten documentary films to date. Among their hits are POPPITZ (2002) and HINTERHOLZ 8 (1998) – the top-grossing Austrian film of the past 20 years - THE INHERITORS (1998), the Alpine Western by Stefan Ruzowitzky; BLIND SPOT – HITLER’S SECRETARY, André Heller and Othmar Schmiderer’s documentary (2002). Danny Krausz has also co-produced BROTHER OF SLEEP (1995) and COMEDIAN HARMONISTS (1997) by Joseph Vilsmaier, SUNSHINE by István Szábó (1999) and GRIPSHOLM by Xavier Koller (2000).  He founded Dor Film-West in Munich in 1998. For his worlk as a producer, Danny Krausz has received several awards including the producer award at the Saarbrücken Film Festival (1996), the Romy for Best Producer (1999) and the Award for innovative cinema of the Diagonale in Graz in 2002. He was a co-producer on Ondrej Trojan's Oscar nominated Czech film ZELARY. His projects in production include DER KNOCHENMANN by Wolfgang Murnberger, HEXE LILLI by Stefan Ruzowitzky, Georges Tabori's MEIN KAMPF (director: Urs Odermatt) as well as the screen adaptation of Waries Dirie's best-seller DESERT FLOWER (director: Sherry Hormann).

RUDOLF SANTSCHI – Producer

In 1991 Rudolf Santschi founded the production company TRILUNA FILM AG in Zurich with Christof Vorster. Since then the firm has produced 12 Swiss and international feature films, six TV movies and 6 documentaries. For DAS STILLE HAUS, TRILUNA FILM won the film award of the city of Zurich and for UTOPIA BLUES two Swiss Film Awards (Best Feature Film, Best Lead Actor) as well as the Max Ophuels Award (Best Script, Best Up-and-Coming Young Actor). The co-production JUSTICE was nominated for a Golden Globe. 

BENJAMIN HERRMANN – Producer

Born in 1971, Benjamin Herrmann studied directing at the Munich Film School. He became editorial head of the German Feature Films and TV Movies Department at ProSieben, where he produced more than 40 TV and feature films. As executive producer, he was responsible for the German hit film MANITOU'S SHOE by Michael Bully Herbig.

In 2000, Benjamin Herrmann became managing director of Senator Film Produktion and Senator Film Verleih, where he was responsible for all production and distribution activities and (co)produced and/or distributed such hit films as Oliver Hirschbiegel's THE EXPERIMENT, Peter Thorwarth's WAS NICHT PASST, WIRD PASSEND GEMACHT, Lasse Hallstroem's CHOCOLAT, and Christian Carion's Oscar-nominated MERRY CHRISTMAS.

In 2006 he founded the film production and distribution company Majestic. Doris Doerrie's Berlin 2008 competition entry and multiple award winning CHERRY BLOSSOMS, was Germany’s most successful art-house film in 2008. Majestic distributed Sarah Polley's directing debut AWAY FROM HER.  Herrmann recently produced Florian Gallenberger's drama JOHN RABE, which won four out of the seven awards it was nominated for at the 2009 German Film Awards. 

ABOUT MUSIC BOX FILMS

Founded in 2007, Music Box Films serves the viewing interests of sophisticated US movie audiences in select cinemas nationwide, on DVD and Blu-Ray, on cable TV and on emerging electronic delivery formats. With a focus on foreign-language cinema, Music Box’s release of Guillaume Canet’s TELL NO ONE was the most popular foreign-language film of 2008. Music Box Films is independently owned and operated by the Southport Music Box Corporation which also owns and operates The Music Box Theatre, Chicago’s premiere venue for independent and foreign films. www.musicboxfilms.com
CAST

Toni Kurz 




Benno Fürmann

Luise Fellner 




Johanna Wokalek

Andi Hinterstoisser 



Florian Lukas

Willy Angerer 




Simon Schwarz

Edi Rainer 




Georg Friedrich

Henry Arau 




Ulrich Tukur

Emil Landauer 



Erwin Steinhauer

Elisabeth Landauer 



Petra Morzé

Hans Schlunegger 



Hanspeter Müller-Drossaart

Albert von Allmen 



Branko Samarovski

CREW

Director 




Philipp Stölzl 

Script 





Christoph Silber

Rupert Henning

Philipp Stölzl 

Johannes Naber

Based on a Script by 



Benedikt Roeskau

Cinematography 



Kolja Brandt

Sound 





Heinz Ebner

Music 





Christian Kolonovits

Production Design 



Udo Kramer

Visual Effects 




Stefan Kessner

Max Stolzenberg

Editor 





Sven Budelmann

Producers 




Boris Schoenfelder

Danny Krausz

Rudolf Santschi

Benjamin Herrmann

A Dor Film-West production in co-production with MedienKontor Movie, Dor Film, Triluna Film, Majestic Filmproduktion, Lunaris Film- und Fernsehproduktion, Bayerischer Rundfunk, ARD/Degeto, Schweizer Fernsehen and SRG SSR idée suisse with the support of the Filmförderungsanstalt, the FilmFernsehFonds Bayern, the Österreichisches Filminstitut, the ORF (Film/Fernsehabkommen), the Medienboard Berlin-Brandenburg, the Filmstiftung NRW, the Deutscher Filmförderfonds as well as the Swiss Federal Ministry of Culture (EDI) and the Zürcher Filmstiftung.

