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The Story

Written, directed and produced by René Féret, MOZART'S SISTER is a re-imagined account of the early life of Maria Anna “Nannerl” Mozart (played by Marie Féret, the director's daughter), five years older than Wolfgang (David Moreau) and a musical prodigy in her own right. Originally the featured performer, Nannerl has given way to Wolfgang as the main attraction, as their strict but loving father Leopold (Marc Barbe) tours his talented offspring in front of the royal courts of pre-French revolution Europe. Approaching marriageable age and now forbidden to play the violin or compose, Nannerl chafes at the limitations imposed on her gender. But a friendship with the son and daughter of Louis XV offers her ways to challenge the established sexual and social order.
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Director’s Statement

Nannerl, Camille, Adèle and others

An amazing historical record exists in the correspondence of the Mozart family, including narrative accounts by Leopold, Mozart’s father, of a three year journey that introduced his children, musical prodigies, to the courts of Europe. Captivated by those letters and the recounting of their great adventure, I began to imagine the many hardships they faced during their journey – the freezing cold of winter inside their horse drawn carriage, the gloomy inns they were forced to stay in, the exhausting, intense performance schedule they endured.  I could also picture their joy as they stood in the magnificent Court of Versailles and their presentation to the King, Louis XV. In those letters I discovered and fell in love with Nannerl, Mozart’s sister, almost five years older than her brother, a prodigy in her own right, a marvelous singer and remarkable hapsichorist. Her father, recognizing her talent early on, trained her in music beginning at age three, but once her younger brother Wolfgang was born, that soon changed. The elder Mozart confronted with the fact that Nannerl was a girl and recognizing early on that Wolfgang’s musical talent would outshine that of his sister, shifted his tutelage and focused solely on his son.

Denied a musical career, she ultimately devoted her life to her father and to the memory of her brother whom she survived by almost forty years. When I discovered Nannerl’s story, I remembered other female characters such as Camille Claudel and Adele H, doomed to a footnote in history due to their gender and family of origin.  I knew that I wanted to make a film.

I immersed myself in the 18th century, devouring the history books, biographies and correspondence of the period.  I was intrigued by the manners of the court, interested in whatever I could find on Louis VX and his mistresses and curious about the Dauphin, a deeply religious man, widowed at 17 years old and scandalized by the dissolute life of his father.

Wanting to give voice to the emergent music within Nannerl, I began to dream.  I imagined her heartache, when her father stopped her from playing the violin because it was unsuitable for a girl.  I envisioned Nannerl meeting Louise de France.  Confined to an abbey, she entrusts her with a letter for Versailles but Nannerl must disguise herself as a man in order to approach the Dauphin, who orders a composition from her.  Thus the tale was born…..
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Nannerl and Wolfgang

Father and daughter(s)
I have often integrated my own family into the creative process.  My son, Julien, is my first assistant and Fabienne, my wife, is the editor of my films that we produce and distribute together. I naturally thought of my daughter Marie (15 years old) for the role of the teenage Nannerl.  She proved to me that she had the talent, energy and determination to play Nannerl in “Il a suffi que maman s’en aille…” with Jean- François Stévenin.  My second daughter, Lisa (13 years old), plays Louise de France, one of Louis XV’s daughters, “locked up” in an abbey, far from the court.

For this production, I enjoyed bringing together Marc Barbé and Delphine Chuillot to incarnate the Mozarts. They easily became a part our small production family and their talent and hard work produced amazing results. The CNC supported the writing of the film and the film took advantage of the “avance sur recettes”.  We are grateful for the support of the CNC as well as the support of the Région Ile de France and the Région Limousin.   
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Nannerl and Louis XV

An imaginary music

In general, I do not like film soundtracks very much, but “Mozart’s Sister” is an exception.  The music is an essential character in the film and without it, the film would not be complete.  As there are no surviving examples of Nannerl Mozart’s music, it was necessary to invent the music she might have written.  We tried to create Baroque music keeping Nannerl in mind at all times, hoping to give the music what we imagined would be her distinctive voice, clearly not her brother Wolfgang’s work, but certainly still belonging to the Mozart family.

Gabriel Yared, who I met thirty years ago while producing “Sarah” by Maurice Dugowson, is passionate about Mozart.  He loved the project and introduced me to composer Marie- Jeanne Céréro.  Marie-Jeanne took up the challenge of creating Nannerl’s music with enthusiasm, audacity and tremendous courage.
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Little Wolfgang

About Writer-Director-Producer– René Feret
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Born in 1945, René Féret first wanted to be an actor. He studied acting at the Ecole Nationale d'Art Dramatique of Strasbourg.  Following his father’s death, he was sent to a psychiatric hospital and this painful experience inspired his first long feature film L’Histoire de Paul, which was awarded the Jean Vigo Prize in 1975. His success can be attributed to his large body of work, which is biographical in nature and takes place in Northern France, where he comes from.  René Féret founded his own production company JLM Productions in the late 90’s.
Filmography as a scriptwriter, producer, director:

Histoire de Paul (Prix Jean Vigo 1975)

La Communion Solennelle (Compétition Officielle, Cannes 1977)

Fernand (1980)

L'Enfant-Roi (1981)

Mystère Alexina ("Un Certain Regard", Cannes 1985)

L'Homme qui n'était pas là (1987)

Baptême (1990)

Promenades d'été (1992)

La Place d'un Autre ("Cinéma en France", Cannes 1993)

Les Frères Gravet (1995)

Rue du Retrait (2000)

L'enfant du Pays (2002)

Il a suffi que maman s'en aille (2007)

Comme une étoile dans la nuit (2009)

Soundtrack by composer Marie Jeanne Serero

Marie-Jeanne Séréro entered Paris’ music conservatory (Conservatoire national supérieur de musique de Paris– CNSMP) at the age of 12, where she won numerous prizes in specialized music theory, harmony, counterpoint, orchestration, song directing and piano accompaniment.

In addition to a teaching career devoted to song directing which she begun in 1989 at the CNSMP, she also works as a chef de chant for numerous productions and festivals in addition to devoting herself to orchestral compositions--arranging albums and orchestrations for original film scores (Caramel, Fanfan la Tulipe), composing film scores (Coca la colombe de Tchétchénie) and composing music for contemporary choreographic and lyric productions (a ballet in Japan).
As a pianist, Ms. Séréro appeared in concert and for many years, performed in duo recital with such distinguished artists as Mstislav Rostropovich, Christiane Eda-Pierre and Didier Lockwood. Since 1993, she has been a Professor of Orchestration for the sound trade and a Professor of Composition for the moving image at the Conservatoire National Supérieur de Musique de Paris.   She now composes mainly for film and theatre (The Three Sisters, directed by Alain Françon at the Comédie française, mai 2010 and The Cherry Orchard at the Théâtre de la Colline, 2009).
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Nannerl Mozart 







Marie Féret

Léopold Mozart 







Marc Barbé

Anna-Maria Mozart 







Delphine Chuillot

Wolfgang Mozart 







David Moreau

Le Dauphin 








Clovis Fouin

Louise de France 







Lisa Féret

Sophie de France 







Adèle Leprêtre

Victoire de France 







Valentine Duval

La Mère Abbesse 







Dominique Marcas

Madame Van Eyck 







Mona Heftre

Isabelle d'Aubusson 







Salomé Stévenin

Maître de Musique Abbaye 






Julien Féret

Maître de Musique Versailles 





Nicolas Giraud

Hugues Le Tourneur 







Arthur Tos

Marie-Josèphe de Saxe 






Océane Jubert

The Professor of Music






René Féret

Technical Production Team

Screenwriter, Director, Producer: René Féret

Editor: Fabienne Féret

Music: Marie-Jeanne Séréro

Photography: Benjamin Echazarreta

Sound: Agnès Szabo, Emmanuelle Villard

Sound Mix:  Hervé Guyader

Director’s Assistant: Julien Féret

Set Designer: Veronica Fruhbrodt

Costume Designer: Dominique Louis

Make-up Artist: Sylvie Aïd

Hair & Wigs: Isabelle Bertaud-Patocska

With the participation of the Centre National du Cinéma et de l’Image Animée and the support of Région Ile de France, Région Limousin and in partnership with the Centre National du Cinéma.

About Music Box Films
Founded in 2007, Music Box Films has quickly established itself as one of the leading distributors of non-English language feature films in the US in theatres, on DVD/Blu-ray and via Video-on- Demand. Music Box’s release of Guillaume Canet’s TELL NO ONE was the most popular foreign-language film of 2008 and in 2010, the film adaptations of Stieg Larsson trilogy of international mega sellers dominated the foreign-language film market. The first in the series, THE GIRL WITH THE DRAGON TATTOO, with over $10 million in US box office was one the most popular international releases of the decade. Music Box Films is independently owned and operated by the Southport Music Box Corporation which also owns and operates The Music Box Theatre , Chicago’s premiere venue for independent and foreign films.
